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JULES SELTZER ASSOCIATES is considered ап icon іп modern furniture featuring the designs of 
Eames, Nelson, Saarinen, Knoll, Schultz, Prouvé, Chadwick, and many others. 


The synergy of the company extends further encompassing contract furniture, and managing 
projects for corporate, institution, and educational clients nationally as well as internationally. 


It has been our passion for 65 years. 


8833 Beverly Boulevard, Los Angeles, CA 90048 / 310.274.7243 * Fax 310.274.5626 * julesseltzer.com 


FOSSIL MOSAICS by Green River Stone Company 


Our private quarry in Southwest Wyoming lies at the bottom of an 
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ancient lake. Fifty million years ago, fortuitous conditions combined 


to preserve fish perfec tly. 


This commercial lobby s поте to a mosaic ne arly סי‎ feet tall, using GREEN RIVER 


stone company 


over 100 fossil fish prepare d in re lief to evoke schools of fish. 


450 West 1400 North #4 
Logan, Utah 84341 
435-753-4069 


eenriverstone.com 


In Los Angeles, available at the GeoDecor Showroom, El Segundo. 


Call 310-322-4043 for an appointment. 
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bulthaup los angeles 153 S Robertson Blvd СА 90048 310 288 3875 or visit our website www.bulthaup.com 
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Adam Chair 
Design: Simo Heikkila 


Упо Wiherheimo 


Flok Chair 
Design: Simo Heikkila. 
Yrjo Wiherheimo 


Eva Chair 
Design: Simo Heikkila. 
Упо Wiherheimo 
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FRANCES ANDERTON is the producer of 
Warren Olney's daily current affairs shows, 
Which Way, LA? and To The Point, for KCRW 
89.9FM radio station. She is also host and 
producer of DnA: Design and Architecture, 
on KCRW 89.9. She was a former editor of 
LA. Architect, and currently writes about 
architecture and design on the West Coast 
for the New York Times. 


MARY LISSONE has published articles on a 
variety of subjects for national and regional 
publications. Her small, but burgeoning 
company, word for word * concept to content, 
provides writing services for the architecture 
and design community. Additional work 
includes poetry and plays. 


ALLISON MILIONIS is an Oregon-raised free- 
lance writer based in Los Angeles, with a var- 
ied background in the arts and architecture. 
She is a regular contributor to a Russian 
architecture and design magazine, and a US 
correspondent for AW Architecture + 
Competitions, Germany. She is working on 
her first novel. 


TIBBY ROTHMAN is a freelance writer and 
has chronicled the inner workings of 
Pugh+Scarpa for the firm's web site. She cur- 
rently writes about architects, artists and 
skateboarders for VENICEpaper. 


MICHAEL WEBB was born in London and has 
lived in Los Angeles for 24 years. He is the 
author of 18 books, including Modernism 
Reborn: Mid Century American Houses, 
Richard Sapper, Through the Windows of Paris, 
Architecture + Design LA and Architects House 
Themselves. Besides reviewing books and 
exhibitions for LA Architect, Michael is a regular 
contributor to Architectural Digest, The New 
York Times, Domus and other American and 
overseas magazines 
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Capitalize on available 
financing, tax credits, 
and incentives. 


Unlike other resources, the team at 
Historic Consultants specializes in 
preservation financing, with a thorough 
knowledge of available tax credits and 
incentives. Turn to Historic Consultants 
to save time, save money and more . . . 


W Maximize funding potential. 

W Get all the financing expertise you 
need from a single source. 

₪ Insure all financing meets preservation 
policies and procedures. 

₪ Shorten startup time with fast, 
comprehensive feasibility studies. 

₪ Reduce expenses and long-term 
holding costs. 


Before the work can begin, it's necessary 
to insure that the project has the financial 
resources to be carried to completion. If 
you have a preservation project beginning 
in the next 12 months, take the smart first 
step. Call to put Historic Consultants on 
your team today. 


(213) 687-8300 


istoric 
onsultants, Inc. 


Project (Financing and Management 


info@HistoricConsultants.com 
www. HistoricConsultlants.com 


© 2002 Historic Consultants 
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SNAIDERO LOS ANGELES Pacific Design Center 8687 Melrose Avenue, Suite 0176 


West Hollywood, CA 90069 Tel: 310.657.5497 Fax: 310.657.2742 Email: kitchensGsnaidero-la.com | теге нус Hace 
EXCLUSIVE DEALERSHIPS AVAILABLE ә 


гү” 


} 


ад ECOS note 


FROM THE MOMENT WE LEAVE OUR WARM BEDS TO THE TIME OF THANKFUL REENTRY, 
a barrage of competing images confronts us. The graphic world is so fully integrated into our lives that 
we fail to recognize how entangled we are with the world of branding. Since it's inception as a mar- 
keting tool for mass production, graphic design and architecture have been considered kissing cousins. 
With functionalism as a shared base, graphic designers require a clear vision of audience and message 
much like architects seek clarity toward client and site. As the concepts of content and visual imagery 
flip flop in hierarchy through a wave of ‘pres’ and ‘posts’ (PreModern, PostStructural, etc.) what remains for 
both disciplines is the drive to communicate. Graphic presentation has become the architect's gold- 
en wand; a firm's website and graphic support material are now essential marketing tools. 


From Bruce Mau's collaborative efforts with Gehry and Koolhaas to virtual design and back again to 
the drawn line, this issue of LA Architect explores graphic design's presence within our community. 
Mid-century graphic history shifted from one central theme (the ‘big idea’) іп the 50$ to minimal, 
ultra-clean surfaces in the 60s. In 1966, architect Robert Venturi presented his "Complexity and Contradiction in 
Architecture", which reintroduced pre-modernist and vernacular imagery. Venturi saw form as a language tool by which 
buildings could be read by their observers. His ideas (along with the Basel School of Wolfgang Weingart) shook the 
sparseness out of corporate graphics. In Venturi's manifesto, surface became as important as space. Flatness, borrowed 
from the graphic world, was now desirable. In turn, graphics borrowed from the three dimensionality of architecture as 
the world of technology opened up multiple realities. 


As the world of graphics migrates from 2D spaces to interactive nonlinear communications, we, as an audience, must 
navigate through complex levels of information. As the knowledge of technology becomes more ingrained and we 
become more experienced, the interactive media will become broader, exploring chance and unpredictability. Eventually 
an interactive paradigm will guide makers and users through our cyber future. Architecture will no doubt be a major 
player in the development of this paradigm, creating interactive environments that become more and more responsive 
to the demands of their inhabitants. 


Through all of this advancement, however, it is crucial that we do not abandon the other side of the coin, the simple 
and single act of putting pen to paper. This is comfort food, not only for the interactively impaired, but also for the 
interactive genius. The drawings of Mehrdad Yazdani are a refreshing reminder that no matter how far technology takes 
us, the hand is still a hand and it still makes marks. 


All in all, our globe is a shrinking arena. As people of diverse origins communicate on shared issues, the relationships 
between sender, message, and receiver continue to mature. Perhaps the extreme rapidity of innovation in electronic 
technology is the true harbinger of a future language that exists in constant flux; perhaps our future lies in the extremes 
of changeability where objects/projects are judged solely by their ability to mutate and constantly improve. 


At this point | would like to thank two parties for their contributions to this issue. Our printer, Navigator Press, continues 
its use of a "dotless" stochastic printing method, adding a spot dull varnish (page 28) and metallic ink (page 42) to make 
this a special graphics issue. A final thanks, with grand fireworks attached, goes to our design team, Christopher 
Quiming and Jennifer Logan of Fuse Design. Chris and Jenn formed Fuse in 1999 after working together at the Center 
Theatre Group. Their firm works specifically with nonprofit performing arts groups including the Los Angeles Opera, 
Pasadena Symphony, the Ojai Music Festival and LACMA. Their dedication and collaborative skills have given LA Architect 
its graphic distinction. a 


Laura Hull 
EDITOR 
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QUICK CUSTOM TURNAROUNDS 
FOX 
STUDIOS 


т CONSTRUCTION 
SERVICES 


310.FOX.INFO 
310.369.4636 


Mill * Moulding е Metal 


Paint * Faux Finishing 


Signage * Digital Printing * Routing 


Staff * Architectural Details 


Fox Studios Construction Services 
10201 W. Pico Blvd. е Los Angeles, CA 90035 
www. foxstudios. com 


TM & © 2002 Fox and its related entities. All rights reserved. 
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А continuing exhibition at the Cooper-Hewitt, 
National Design Museum titled New Hotels 
for Global Nomads includes the work of 
Shawn Hausman (Standard, Hollywood; 
Standard, Downtown LA) and Koning Eizenberg 
Architects (Standard, Downtown, L.A.). Johnson 
Fain Partners has been selected to design two 
of the four California Institutes for Science and 
Innovation. The first to be built will be located 
at UC Irvine where the California Institute for 
Telecommunications and Information Technology 
(Са!-(ІТ)2) is based and the second at UC 
Berkeley, home of the Center for Information 
Technology Research. The Blackpool Borough 
Council has chosen The Jerde Partnership to 
create the UK's first international resort and 
gaming destination in the Lancashire coastal 
town of Blackpool. Although much hinges on 
an upcoming decision by the UK to relax gam- 
ing laws, a master plan is slated for mid-2003. 
Horton Lees Brogden Lighting Design received 
the 2002 Illumination Design Award, Golden 
Gate Section of the IES for their work on Pier 
One, San Francisco. 
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Morley Builders announced the promotions of 
three key employees: Charles Muttillo has been 
named Vice President-General Contracting 
Manager, Mark Montoya was named Vice 
President-Residential Division Manager and Jeff 
Simonson is now Vice President. Brian Arial, АА 
and Mark Giles have joined KKE Architects in 
the company's newly opened Newport Beach 
office. Arial will act as Managing Principal with 
Giles as Senior Design Associate. Brian M. 
Koshley, AIA is the new Managing Director of 
IA Interior Architects. The Steinberg Group, 
Architects announced the addition of David 
Hart as Senior Associate, and Karen Compton 
as Director of Business Development. The 
firm also promoted three staff members to 
Senior Associate: Mun Leu, Denise Youmans, 
and Dzien Nguyen. 
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The Boone Children's Gallery is hosting four large-scale participatory installations ranging from 
greenhouse to clay mountain. MAKING is a collaboration between LACMA and five local art schools 
Art Center College of Design, California Institute of the Arts, Otis College of Art and Design, UCLA 
School of Art and Architecture, and USC Museum Studies Program. The exhibition, designed by Fredrick 
Fisher and Partners, is additive in nature and will evolve throughout its nine-month run. Through 
September 1, 2003; 5905 Wilshire Blvd.; 323-857-6000; free 


M es 4 Sa — — 
Tune in to KCRW 89.9 the first Tuesday of each month and listen to host and producer Frances Anderton 
talk on a wide range of design topics including fashion, museum architecture, green issues, urban planning, 
etc. with an array of eclectic personalities that run from architect and designer to critic and curator. The 
schedule remains flexible until a few days before showtime, but current plans for December and 
January broadcasts include a look at new designs for the World Trade Center site, the current shape of 
Walt Disney Concert Hall and Christmas season window dressing design. www.KCRW.com 323-314-4659 


Gam Bei | Exhibit 


The University Art Museum at UC Santa Barbara is celebrating a recent bequest with An Everyday 
Modern: L.A. Designs by Sam Reisbord, 1947-1960. The exhibition highlights post World War II resi- 
dential and commercial work with historic drawings and period photographs. Through January 19, 2003, 
805-893-7564 or www.uam.ucsb.edu 


J Mays @ МОСА__ 


Coming from a Volkswagen-Audi/BMW back- 
ground (designer of the new Volkswagen Beetle 
prototype), J Mays, currently vice-president of 
global design at Ford Motor Company, is being 
honored by MOCA with his first museum exhi- 
bition, Retrofuturism: The Car Design of J Mays 
Inspired by the modernism of Mies van der Rohe, 
Mays draws heavily from the past, using iconic 
cultural associations in the form of shapes and 
colors to inform his futuristic designs. Along 
with concept cars and development models, 
Mays’ design process is illustrated with free-hand 
sketches, computer animations, video footage and 
sample boards. J Mays was a 1980 graduate of 
Art Center College of Design. Through March 9, 
2003; MOCA at the Geffen Contemporary, 152 
N. Central Avenue; 213-626-6222 
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Render 


#19 is available at American Office Interiors 20235 Nordhoff Street, Chatsworth, СА 91311 
(p) 818-886-9144 (f) 818-886-9244 www.aoidirect.com 
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RIOS Associates, Inc. was selected to 
design the permanent headquarters for 
the California Endowment, a private, 
statewide health foundation. The selection 
was the result of a two-part competition. 
Short-listed were Hodgets + Fung, Steven 
Ehrlich Architects and Ted Tokio Tanaka 
Architect. The foundation sought a commu- 
nity-centered facility that would fully utilize 
its multicultural Alameda Street site by 
providing a center committed to diversity 
and community accessibility. 


Ho 
Our community lost two advocates this fall, 
one known for his brilliant career in civic 
development and the other a bright new 
star. Ira Yellin, 62, was a champion of down- 
town Los Angeles redevelopment. In the 
19705 and 8065, when most developers were 
turning their back on pre-existing buildings 
in the historic core, Yellin swam against the 
current restoring beloved landmarks such 
as Grand Central Station, the Bradbury 
Building, the Million Dollar Theatre and the 
Metropolitan Water District's old head- 
quarters. Remembered for his exuberant 
energy and resolve, Yellin was politically 
and civically intertwined in the process of 
creating a vibrant historic downtown cen- 
ter. The city of Los Angeles has lost a great 
supporter and friend. Rose Marie Mendez, 
32, was a young architect who quickly made 
an indelible mark on the architectural com- 
munity. Educated at Cornell University, 
Mendez taught at UCLA and 5С1-Агс as well 
as working with Morphosis. Her collabora- 
tive spirit was vital not only in the making 
of LA Now, a two-volume study on urban 
Los Angeles, but also with her husband, 
Gregory Fischer. Although never built, their 
controversial and provocative proposal won 
the 1997 international competition to 
redesign Union Square in San Francisco. 
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Finding fame in the catalogue world, 
three-year-old Design Within Reach has 
opened its first Los Angeles retail outlet in 
Beverly Hills. Known for its array of mod- 
ernist and contemporary furnishings, the 
company has renovated an old bank 
building originally designed by Ray Kappe. 
The skylight filled space was reworked by 
architect Alberto Rivera, who maximizes 
Karpe's gift of natural light by displaying 
the collection much like an exhibition 
space. 9629 Brighton Way, 1-800-944-2233 


Innovation, both in category and judging, was the theme for the AIA Pasadena & Foothill Chapter 2002 
Design Awards. The chapter brought its annual awards competition to the digital world by judging the 
entire competition online. Two new categories were also added, Digital Architecture and Student Citations. 
Their 3D website, www.webscape.com/AlAawards2002/ is animated with walk-throughs and structured as a 
digital gallery. Honor Awards went to Claremont Environmental Design Group, Inc., Pomona Colleges Bridges 
Hall of Music Remodel and Addition (reconstruction); D.S. Ewing Architects, Inc., Colorado Lodge (interiors); 
DeVA de Veer Dickson Architecture, шс. Cyril C. Nigg Center (institutional); DeVA de veer Dickson 
Architecture, Inc., 1470 Linda Ridge Road (single family residence); Onuma & Associates, Object Genome 
Project (digital); Perkins & Will, АГА Los Angeles Chapter Office (sustainability; Sparano + Mooney 
Architecture, Ruth and Charles Gilb Arcadia Historical Museum (recreational); and a Citation of Honor for 
Design to Perkins & Will, 5t. Bonaventure Parish School (unbuilt). Merit Awards went to Buff, Smith & 
Hensman (single family residence), Buff, Smith & Hensman (reconstruction), Claremont Environmental 
Design Group (sustainability), Clerkin & Clerkin Architects (institutional), D.S. Ewing Architects, Inc. (institu- 
tional), David Hidalgo Architects (digital), innovative systems GmbH (digital), James V. Coane & Associates 
(commercial), John Cambianica Architects (commercial), La Canada Design Group (industrial), Osborn 
Architects (industrial), Osborn Architects (digital), Patrick Sullivan Associates (digital). Unbuilt citations were 
awarded to Gonzalez Goodale Architects and two to PBWS Architects. Student Citations went to Daniel 
Stromborg, Art Center College of Design; Krishan Pattni, University of Nottingham; Ulrika Gyllenberg, Maja 
Hellspong, Andreas Klesty, KTH, Stockholm; and three awards to Jason T. Kim, Cal Poly Pomona 


Los Angeles and Orange County Architects swept the 20th 
Annual Awards Presentation given by the American Institute of 
Architects, California Council by winning all three Honor Awards 
and 12 of the 13 Merit Awards. The Honor Awards went to Clive 
Wilkinson Architects, Pallotta Teamworks National Headquarter, 
Los Angeles (see our profile on page 24); Eric Owen Moss 
Architect, Stealth, Culver City; and the Historic Preservation 
Honor Award to Fields Devereaux Architects & Engineers, The 
Bing Wing: Cecil Green Library, Stanford University, Stanford 
Merit Awards went to Jeffrey M. Kalban & Associates, People 
Assisting the Homeless (РАТ.Н.); Chu & Gooding Architects, The 
Architecture of R.M. Schindler: Exhibit at MOCA; Griffin Enright 
Architects, Tatum Student Lounge, California Institute of the 
Arts; Randall Stout Architects, Blair Graphics; SPF: Architects, 
Wildwood School; LPA, Inc. (design) + Francis and Anderson 
(record), Gonzalo and Felicitas Mendez Fundamental 
Intermediate School; Morphosis, Hypo-Alpe-Adria Center 
(Austria); Morphosis, University of Toronto Graduate Student 
Housing; Pugh + Scarpa, The Firm; Pugh + Scarpa, Bergamot 
Artist Lofts; Daly Genik Architects, House in Valley Center. 
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No building material is as 
hallowed as stone and few 


have been so misused т 


contemporary architecture— 
as a paper-thin veneer over а 
steel or concrete frame. The 


| 4 2 

Б architecture of Hardy Holzman 
Гас pem em n sana зона А 

PU я Pfeiffer Associates demon- 
:א‎ ыг, | strates that stone сап be used 


inventively and convincingly in buildings that address 
present needs and budgets. Holzman's anthology of 
his firm's buildings is astonishingly varied and shows 


how they were inspired by the past and by the material 


as it is cut from the quarry 
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Los Angeles Neon 


(NATHAN MARSAK & NIGEL COX. $ 


HIFFER PUBLISHING, $29.95 PB) ISBN 0-7643-1542-0 


An exhilarating pictorial anthology of vintage signs that lit up the night and enlivened 
commercial strips, motels, and movie houses. Refreshingly devoid of artistic pretensions 
they were the product of skillful artisans and imaginative entrepreneurs. Most have 
succumbed to vandalism and prissy gentrification, but a few of the best are preserved by 
the Museum of Neon Art 


Glen Murcutt: A Singular 
Architectural Practice 


K & JACKIE COOPER. IMAGES. $ 


The Pritzker laureate selected his favorite bu Idings for this 
handsomely illustrated monograph, with its insightful text by 
two Australian architectural professors who know his work 
well. Nearly a third of the pages are devoted to drawings that 


illuminate Murcutt's meticulous approach to design 


Kesling Modern Structures 


(PATRICK PASCAL. BALCONY PRESS, $24.95 PB) ISBN 1-890449-13-X 


William Kesling was as good at architecture (despite a lack of 
formal training) as he was bad at business. In the middle of 
the Depression, he popularized moderne-style houses, but 
his career in LA was destroyed by a vindictive client. He re- 
established himself in La Jolla as a builder of rational, low 
cost housing. This elegant study, with its bw photographs by 
Julius Shulman and David Sadofski, and its preface Бу the 
late David Gebhard, restores a lost reputation 


Urba 


n Squares 
BIRKHA 12: PE BN 


Seventeen innovative public spaces, devised for European 
cities over the past decade, are described and evaluated ir 
this collection of features from Topos, the German landscape 
magazine. It's a lively mix of plazas and infills, but several— 
most notably the Schouwburgplein in Rotterdam—are 
over-designed, require a higher level of maintenance than 
the city is able to provide, and fail the test of usability 


Scenes: the Campi of Venice 


(ALBAN JANSON & THORSTEN BURKLIN. BIRKHAUSER, $70) ISBN 3-7643-6585-4 


A joyful interpretation of a city that evolved organically in 
response to its topography and the everyday needs of its 
population. The piazza of St Mark's was elaborated over the 
centuries as a stage for ceremony; the campi were 
unplanned neighborhood squares, and they still serve that 
role even though Venice has lost half its population over the 
past few decades. This exemplary study, illustrated with 
plans, models and bw photos, illuminates the spatial rela 
tionships and the patterns of use of these urban oases 
Architects and designers should ponder the lessons they 
offer: that public spaces work best when they are simple and 


deeply rooted in the community 
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8841 beverly boulevard 
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The Tocada lamp, manufactured by 
La Murrino, is designed by Spanist 
architect Oscar Tusquets. The luminous 
globe is a conic diffuser that flips to 


alter effects. Available in white and 


blue at Formitalia, 323-852-1800 
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The Ultimate desk by dna is one of a 
series of work stations designed by 
Richard Holbrook and produced by 
Teknion. The desks have telescoping 
alloy legs to adjust work surface heights 
Custom designs are created online 
through 3d technology. 888-710-8048; 
www.tekniondna.com 


Designed by an architect and artist for 
›еор!е who like to change their mind 
peor 5 

blik graphics are non-marking vinyl 


adhesive images that you simply peal 


ТА 


and stick to change the look of walls 
floors, ceilings. blik comes in a range of 
shapes, sizes and colors. 866-262-blik; 
! www.whatisblik.com 
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The eGO Cycle is the next best thing to running there. This all electric bike combines the best of a bicycle, moped 
and scooter. With its new removable battery the 19505 inspired cycle doubles its range to 50 miles with a top speed 


of 23 mph. Safe and simple to operate the eGO Cycle is available in red, blue, green or orange. www.egovehicles.com 


Vitra, known for its array of design-driven furniture for home and office, has opened a new 7000 square-foot building in 
Showr oom Ор enir 1g Santa Monica renovated by London-based SPGA. 1327 sth Street, 310-393-9542, wwwvitra.com; Italian designer furniture 
is featured at Formitalia, 8424 Melrose Ave., 323-852-1800 
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agape 


By Michael Webb 


HOW DOES A MUSEUM ENGAGE THE PUBLIC IN ISSUES THAT SHAPE OUR LIVES? 
The exhibition of models for Walt Disney Hall on the MOCA plaza in 1996 helped get that 


stalled project restarted, for it dramatized what the city stood to gain. Until then, the average 


Е סו‎ had merely glanced at newsprint photos of the maquette and wondered why it 
looked like a pile of broken china and why it would cost three times the original estimate 
to build. Gehry's study models explained the logic of the form, samples of stone and steel 
t 


poke your head inside a mockup of the auditorium and imagine yourself sitting there, 


gave you a visceral sense of what the building would look like, and of all, you could 


listening to an LA Philharmonic concert 

The challenge for A+D т п ounting the exhibition LA Now: Shap ng a New Vision for 
Downtown Los Angeles, is much greater. Dedicated volunteers started and operate this 
fledgling gallery of architecture and design at the rear of the Bradbury Build ng. In its first 
year, it mounted three important exhibitions—on architectural competitions in LA and 
new cathedrals in California. However, A+D lacks the funding and high visibility of MOCA 
ind Broadway is still perceived as a seedy area despite the efforts of late Ira Yellin, Tom 
jilmore, and the LA Conservancy to reinvigorate it 

The other challenge is the subject matter. Planning affects more people than any one 
building, but it's not sexy. Projects tend to be ntangible and lean heavily on charts, diagrams 


ind renderings—insider stuff that turns off the neral public. The history of LAs Master 


Plan is as exciting as watching the grass grow. Urban Revisions, МОСА5 major excursion 
into planning, presented in 1994, was fatally dull. Coming on the heels of the riots and the 


Northridge earthquake, its survey of visions for the public realm across the country failed 


traumatized po‏ ג 


LA Now is based on a study, initiated by Richard Koshalek and Dana Hutt of Art Center 


апа guided by Ihom Mayne, that was conducted by students from Art Center, UCLA, Cal 


Arts and SCI-Arc with input from professionals. It was presented in two volumes: the first a 


rful, provocative portrait of a metropolis its authors liken to a country; the second a 
wildly over-designed, often illegible but idea-packed briefir g book on seven ways of 


enh 


lowntown. It's intellectually stimulating, and it touches on urgent issues of 
affordable housing, transportation, recreational space and flood control. But it's likely to 
n many previous reports gathering dust on the shelf unless it sparks a public debate and 


exerts pressure on politicians, bureaucrats, and developers to take action 
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w: House panorama by Andreas Freitag. freitag-der-dreizehnte@web.de 
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church and community center т Los Feliz 
Student project by Christopher Pae 
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The Architecture Program emphasizes, analyzes, and debates the role of the architect/citizen as cultural communicator 8 ] 8 


and builder responsive to societal, cultural, and env ironmental challenges. We integrate into the design curriculum 


recent innovations in computer-aided design, multi-media, and sustainable technologies. / Ó / 

. 
In the Interior Architecture Program students explore how the physical and social join to create interior spaces 0 8 8 8 
infused with aesthetic and cultural relevance. Program and rituals of inhabiting space inform the design апа discernment 


of spatial form, color, light, and materials. ч 
019.235.2900 
חנ‎ леа COME 


WOODBURY UNIVERSITY 


ARCHITECTURE • INTERIOR ARCHITECTURE "ТТТ, ГТ 
BURBANK - LA е HOLLYWOOD е SAN DIEGO 


р 1 Freeway ruction starts (US 101, completed is 1974) 
P Raps кы icis іе САВАН inm бө Марэн ань 1 construction starts (1-210. completed in 1977) pecie eda нее рес atii BI 
Teach present-day Orange County Spanish occupanon of СаШогтиа begins Mission San | Сиу Council rescinds 160-8. building height limit Golden State Freeway construction starts (1-5, completed: T ₪ р 
Mission Зал Juan Capustrano becomes present-day Orange County s first permanent settlement 1978) ‘San Diego Freeway construction starts (1-408. completed in 1969) Brookdys Dodgers move to ісе 
Nuestra бебота de 1з Rema de Los Angeles de Porcvancula founded ue אי כ‎ ра | Angeles First talecopter introduced First jet service from LAK connects L.A. to New York E oW 
Мело and Ventago—grarted Misson бал Fernando Rey de Espa&a founded by Father Lasuen Lakers move to Los Angeles LA becomes the nation’s second largest сиу Bol Ал Fire D 
Yorba establishes first rancho in Orange Coumty-Santiago de Santa Ana Біле American visits ісе Freeway constraction stars (1-10, completed in 1966) Dodger Stadium opens Мынаны 
іп San Pedro Mumc Семет opens Southern California Rapid Transit District formed los 
Museum of Art opens Wants Riots Los Angeles Zoo opens. Manson murders take place 
Sylmar Earthquake Arco buds mrin towers m 
m L.A. | Pau Geny Museum moves to Pacific Palisades Southern California Air Quality 
formed. Pacific Design Center opens Pasadena hosts first Doo-Dah Parade Santa 
National Recreanon Area created by Congress Agoura Malibu Fire Los Angeles Nasonal 
Screen Actors Сайд strike Panorama Fire Wheeler Кия Whiner Narrows Earthquake. 
Barbara Fire Rodney King incident occurs Landers Earthquake Rodney King verdict 
‘Twenty-one wind drven fires rage across the agglomermon еледа Pie Laguna Fire 
Fm Inaogural газ of MTA в Metro Вай into Union Station Glenn Anderson Freeway opens (1-105). 
Northridge Earthquake Willows Fires 
Metro Blue Line links Union Station with Chinatown, Highland Park. and Pasadena 
Rad begins operation 


Neanderthals roam in Western Europe 
Modern humans m eastern and southern Africa. First evidence of 
humans in East Asia PIN меен aspe жек болын лымының 
Annals first domestcated 
laye out Bollywood: Los Angeles Bectric Rahway begins operation Orange County establshed. les «ойыны алаг! 
City Най buik of Broadway First Tournament of Roses Parade held (а Pasadena. Throop Polytechnic Major cities tale root in the Nile Valley. Mesopotamia, 
of Pasadena (now Сал!-глаа Insutute of Technology) founded Oü discovered in Los Angeles Abbo Kinney Най the global population tives із the three majori - 
land зэ davelop in present-day Venice Banning brothers begin developing Avalon on Catalina island E 
Ма. Lowe Railway opens Естеткіде County 
Santa Fe Railzcad dedicates La Grande Station National raüroad strike wiggess labor Dong 
Bureau of Highways created Congress appropriates $3 8 milhon to build harbor at San Pedro 


Mexican-American War ends, Mexico cedes California to US. 
admitted to statehood Gadsden Purchase Patent of first electric miegraph American 
Civi War US parchases Alaska from Russia for $7 2 million Transcontinental Radzcad in US с 
Aberarder: Graham Bell patents the telephone Chinese cmmigraton to US banned Development 
aztomobüe by Dumler & Benz Bureau of the Census announces closing of the American fronter 
Marconi invents radio telegraphy Revival of Olympic Games in Athens 
Panama Canal opens World War 1 begins US enters World War 1 
US Immigration Act bans immugrants from Amatic zone World Was | ends US declines entry into League of 

Volstead Act passes, implementing РсоБйнзов m US lnauguranon of League of Nanoes 

First State Highway Bond Act izsaed for State Highway System Hollywood jans Los Angeles in order Quota Act drastically curbs imzgration to US. More than 13 millon саға on US roads ב‎ 

11 080-100) breakwater a! LA Harbor Байт discovered ‘Wail Street Crash starts Creat Depression Mass mga 

of farmers from Great Plains t California Word War E Cold War begins The Korean War 

The Vietnam War First artificial satelite, Sputnik ЇЇ. launched Бу USSR US Senate ВШ 680 estab 

anssonal 12. 414 mile freeway and expressway system Berlin Wall built, separating East and West Bertin 

Cuban Miemle Crs US Department of Transportation created NASA lands first man on moon 

85 Missourian becomes frst vessel to dock at LA Harbor after passing through US Senate approves Strategic Arms Limitations Treaty (SALT) 1 Ой cri- 

Direct steamer service established between L A Coid War enda End ой Commurssm in Poland, Hungary. Ceechosiovakia, Romania, East Germany, and 

Japan Universal Stadios founded Long Beach Earthquake Mineral Wells Canyon Fire 3 : КАТО and Warsaw Pact agree on соптет Бота! arms limitation in Europe 18 malbon online 

State sign-route numbering тутып adopted First drive-in theater opens Union Stanor opens 80% of world’s, 

90 tim compares in operaton. First tweway (now Pasadena Freeway) in Califorma opens Ғыж smog, 1 17 milhon biological species іл the world 

San Bernardino Freeway construction starts (1-10, completed in 1957) { Interactive TV in сте: 30% of American. japanese, and‏ בר ‘Zoot‏ ב 

Freeway construction starts (1-5. completed in 1958) Los Angeles Ап Pollution Control Board established. Popelatons approach 10-15 mallion in Buenos Aires, Сато, istanbul. jakarta. 

aijhnes move оретабовя from Burbank to LAX КТЬА becomes city's first commercial television sta Los Angeles, Мага. Osaka. Bic de Janeiro, Seoul, Tehran. and Tianjin. approach 16—20 million m Betjing 

Cleveland Rams football team begins playing in Los Angeles “Holywood Ten” changed with contempt с Delhi, Dhaka. Karachi. New York. Sá Paulo. and Shanghai: and exceed 25 million in Bombay, Lagos, and Tokyo 

Congress. Hollywood Freeway opens "Black Dahlia" marder occurs Mobster Bugsy Segel Top ten countries receiving tourists (in descending’ 

іш Beverly Hille СоШег-Вагга Act passed to speed up freeway building "Bloody Christmas" iaci j : China, US., France, Spain, Hong Kong, UKE., Italy, Mexico, Russia, and Czech Republic Top ten 

State establishes Metropolitan Transit Authority Long Beach Freeway construction starts (1-710. com- creating tourists (in descending order): Germany, japan. US , China, UK , France, Netherlands, Canada, Russia, 

іп 1985) Harbor Freeway construction starts (1-110, completed in 1970) Опет year on record Average 
interchange links highways 101 and |10 LA hit by worst smog ever. air and shipping traffic 

Wats Towers completed Premdent Eisenhower proposes Мапопа! System of Interstate and D 


ов Main бэлиг Hearst publishes the Los Angnies Examiner Mount Wilson Observatory founded 
of Owens Valley water project Beverly Hills founded 


зан 
degmes Сабоа higher than average in 1900 due to giobal warmung 


- — 
с ume ер, 


An exhibition can increase the leverage of the printed page, Бу arousing emotions and 
relating these proposals to everyday experience. That's the goal of Anne Marie Burke, 
who organized the exhibition in collaboration with designer Michael Sy. It occupies the 
second floor atrium of the Bradbury Building, and visitors can explore the future of LA 
through its past—in a building that was inspired by a futuristic novel. The premise is 
intriguing, but everything now depends on the ability of the students who devised the 
proposals to articulate them clearly for a lay public. Sadly, this is the one essential skill— 
communication—that architecture schools disdain. Students are taught, like seminari- 
ans or accountants, to converse with each other in arcane jargon and obscure signs 
Burke is challenging them to reach out to the public—their future clients—and it will be 
interesting to see how well she succeeds in combating the prejudices of academia. 

Images from the first volume of LA Now are wrapped around light boxes, to root the 
exhibition in everyday experience and provide a context for the proposals. Parallel to LA 
Now, the gallery will host an exhibition on Edward Tufte and his seminal study, Envisioning 
Information. Everyone who loves or practices architecture should rally to the support of 
A+D, take their friends, and sing its praises, for this institution is striving to rally public 


support for the art of building, and the central role architects should play in the future 
of the city. גו‎ 


Above and left: Pages from LA Now exhibition catalogue 


LA Now (Art Center College of Design, distributed by the University of California Press. Two volumes ($45 + $35 PB) ISBN 


0-9618705-6-7 and 0-9618705 7-5. The A«D Architecture and Design Museum is located at зол $. Broadway and is 
openT 


uesday-Sunday, пат-5рт. For information, call 313 620 9961, or go to www.aplusd org 
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Upcoming LADWP Solar Projects: 


California Science Center and 


the Los Angeles Zoo 
KCET Parking Structure 
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2 әкені 


арһу by Michael Webb 


тән 


1) Monolith, а Corten steel cube designed by Jean Nouvel 


that was moored in the lake at Murten-Morat, Switzerland 


2) Palais de l'Equilible, a wood sphere designed by Groupe 
q g y F 


H at Neuchatel to contain an exhibition on sustainable 
development, Switzerland 

3) Diller + Scofidio's Cloud: an iconic structure of Expo 02 in 
Lake Neuchatel at Yverdonles-Bains, Switzerland 

4) Spacelab's Kunsthaus in Graz, Venice Biennale 


5) Morphosis, tower section, Venice Biennale 


Michael Webb's whirlwind tour of the 2002 Swiss Expo and Venice Biennale 


THIS YEAR, SWITZERLAND CELEBRATED ITSELF 
with a national exhibition comprising four temporary 
"art beaches" around a trio of lakes, and the Venice 
Biennale explored the best of what's to come in the 
world of architecture 

Expo 02, the latest in a series of events that have 
been presented in Switzerland every generation 
since 1883, was bedeviled by delays (it was originally 
planned for 2001), cost overruns, tabloid sniping, 
and bureaucratic snafus. These are chronicled in 
Blur: the Making of Nothing (Abrams, $30 pb), Diller 
and Scofidio's illustrated journal on the five-year 
gestation of their artificial cloud at Yverdon-les- 
Bains on Lake Neuchatel. Criticized by locals who 
wondered why so much was being spent to duplicate 
what nature provided abundantly, and by safety 
inspectors who wanted to install a sprinkler system 
in case the fog-enshrouded steel frame should 
catch fire (!), the cloud was finally realized and 
became an iconic image of Expo. Visitors donned 
plastic raincoats, crossed a ramp from the shore, 
and climbed to a belvedere—from which they 
could see nothing. The experience was as pure and 
thrilling as a James Turrell light work, and the only 
thing to doin the cloud was order designer water at 
along luminous bar 

Nothing else at Expo was quite so reminiscent of 
the Swiss Pavilion at Hannover 2000--а 
labyrinthine void by Peter Zumthor that upstaged 
the pompous offerings of larger countries—but 


there were constant reminders that the Dada art 
movement was born in Switzerland. Tristan Kobler 
designed the Red Bar as a lakeside counterpoint to 
the Cloud. Its scarlet fiberglass walls gave one the 
sense of walking into a glowing fire. Kobler also 
designed Swish, a pavilion in which you could type 
your wishes on a computer terminal and see them 
projected onto the lake below. Disembodied videos 
were framed by an explosion of wood lathes. 

At Murten-Morat, a diorama of the decisive 
medieval battle that saved the Swiss from Burgundian 
invaders (a romantic 19th-century ode to chivalry in 
which heads fly but blood is oddly absent) was 
installed in a rusted steel cube by Jean Nouvel that 
appeared to float on the lake—across from the 
walls and towers of Murten, which still look as they 
do in the painting. Other pavilions were inserted 
into the fabric of the old town. 

At Biel-Bienne, one could cross an arched footbridge 
to explore Coop Himmelblau's steel-framed towers, 
clad in metallic mesh and skewed to suggest a trio 
of giant dancing figures. A government minister 
complained there were too few Swiss flags on 
display, and this prompted a curator to round up a 
collection of faded and tattered relics from farms 
around the country and suspend them like an 
artwork within one of the towers. Another was 
used as a stage for performances of electronic 
music, which clanged and echoed like bell buoys on 
a stormy day. Anyone who thought of diving into 


CONTINUED ON PAGE 48 - SEE "REVERIE" 
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HORIZONS 


Clive Wilkinson Architects’ City of Containers 
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shed over graves 
for words left unsaid 


The hitterest tears 


FROM ABOVE, THE WAREHOUSE CONVERSION CLIVE WILKINSON 
Architects designed as the headquarters for Pallotta TeamWorks 
comes with a view: a temporary city. Tents house entire departments 
shipping containers serve as private offices, streets implied by 
concrete run between the structures—there is even a skyscraper, 
built from a six-pack of orange shipping containers, three high/two 
wide. The design directly mirrors the client’s identity: as a producer of 
fundraising events such as the AIDS rides, Pallotta TeamWorks 
erected temporary tent cities to house participants bicycling from 
one city to another 

Faced with ап architecture-killer of а budget—$40.00 per square 
foot—on the 47,000-square-foot ground-up warehouse renovation, 
Clive Wilkinson Architects’ strategy was to reassess fundamental 
mechanical, engineering and plumbing necessities in order to shake 
loose funds with which to make design elements possible. The firm 
found the answer in air conditioning requirements. Even іп а 
warehouse in the seasonally sun-baked Glendale area of Southern 
California, there could be less of it 

Rather than climate control the entire building, air conditioning is 
restricted to pockets of workspace on the warehouse'’s first floor only 
To enclose these pockets and solve the technical challenge, the firm 
turned to the tents so strongly connected to the client’s work. “We 
tend to approach a big empty warehouse as a landscape,” explains 
the firm's senior associate, lan Macduff, “Апа, there was this conceptual 
idea of tents in the landscape related to their events—their brand 

Seven tents—big tops made from a white fabric/plastic weave 
chosen for its durability and resistance to dirt—were suspended 
from previously existing support columns to save construction costs 
Air conditioning units on the roof were situated next to those same 
structural strong points so additional reinforcement would not be 
necessary. The firm cut the original budget's traditional MEP figures 
virtually in half, from $15 a foot to $7.50 

Tent corners are secured by brightly blue painted shipping 
containers which double as private offices as well as support and 
storage facilities. Precluded by city engineering requirements from 
using recycled containers, the units were fabricated spec ifically for 
the project. This allowed them to be customized at virtually no 
additional cost. Oversized plywood bay windows and window 
benches jut out into the warehouse's streets. "We felt that the 
containers on their own were too introverted,” explains firm principal 
Clive Wilkinson. “Ву creating windows, we connected them to their 
community; they became the equivalent of the American front 
porch." The units came with a low price tag for executive office 
space—$3,400 on average 

The firm designed a sound studio and video tape edit bay with little 
of the high-end construction frills found in comparable commercial 
studios. Housed within a rough-wood, two-story gallery which also 
contained general meeting rooms, the only customizing was a double 
slab beneath the sound stage to cut down on noise from a nearby, 


and still functional train track. A felt pad was placed between flooring 


surfaces to dampen exterior vibrations. Additional informal meeting 
rooms are suggested by a piece of rectangular fabric dropped down 
from the ceiling to hang over dining room-sized tables 

The warehouse's sole decorative element, a waterfall, is made from 
a simple perforated pipe affixed to one side of the orange shipping 
container skyscraper. Run on a continuous pump it empties into a 
cement enclosed pond at the bottom of the structure—the offices of 
the CEO—but it is a shared element: it alters the entire warehouse's 
ambience with its sound and is a focal point of the de-facto town 
square. Behind the fountain, painted in clean, direct lettering, lay the 
words of Harriet Beecher Stowe, "The bitterest tears shed over graves 
are for words left unsaid and deeds left ипдопе.” In their literature, 
and multi-media productions, the client consistently employs 
compelling quotes in a bold graphic manner. The architect unfurled 
words throughout the building, mixing architecture and text in large 
scale versions of the client's own simple fonts wherever people 
gather: the town square, the stage, in a light box behind the recep- 
tion area, on a shipping container at the end of an alley. "I'm Possi- 
Ме!” the client's virtual mantra is emblazoned across the 
warehouse's entire back wall. Other quotes, projected in light boxes 
can be updated over time 

The reception area desk also mixes medium and message with 
Buckminster Fuller's visionary Dymaxion Map. Fuller re-conceptualized у 
the ordinary atlas, omitting political boundaries as he laid out oceans 
and continents on a series of triangles. He saw “опе world"; so did the 
client. To make the desk's legs, the firm folded down a series of Fuller's 
triangles. The client's logo—three hands touching—completes the 
picture of unity inherent in Fuller's map. The two elements mixed 
together juxtapose the challenge of the client's work with the solution. 92 


PALLOTTA TEAMWORKS HEADQUARTERS, LOS ANGELES 
PROJECT FLOOR AREA: 47,000 SOFT 
CONSTRUCTION COST: $ 41.00 PER SQ.FT. (INCLUDING NEW HVAC SYSTEM) 


PROJECT TEAM CREDITS: 

ARCHITECT: Clive Wilkinson Architects 

CLIENT: Pallotta Teamworks, Los Angeles 

CLIENT REPRESENTATIVE: Dan Pallotta, C EO 
STRUCTURAL ENGINEER: Nabih Youssef & Associates 
DESIGN / BUILD MECHANICAL: ACCO 

DESIGN / BUILD ELECTRICAL: Accord Electric Corp 
GENERAL CONTRACTOR: Turelk 


ARCHITECT'S TEAM CREDITS: 

Clive Wilkinson, lan Macduff, Alexis Rappaport (Project Manager), Bill 
Beauter (Project Architect), Philippe Pare, Vance Ruppert, Jonathan Chang 
Catherine Garrison, Merideth Waltzeck 


MATERIALS & PRODUCT SOURCES: 

TENT FABRICATION: J. Miller Canvas, Rubber Flooring: Johnsonite, Custom 
DYED CARPET: Designweave, Steel Shipping Containers: Mobile Mini, 
MILLWORK: Jeff Trott Industries, Exposed Wood Framing: Kincaid, Reception 
DESK: Изп Dei Studio 


STATISTICS: 

This project was begun in April 2001, Designed over the summer and constructed 
in record time by Turelk, for an early move-in on December 14, 2001. 
Comlpetion was Feb 21, 2002 
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А FONT CALLED FRANK 
AND OTHER MUSINGS 


AN INTERVIEW WITH BRUCE MAU 


BY FRANCES ANDERTON 


BRUCE MAU 15 THE TORONTO-BASED PRINCIPAL OF BRUCE MAU DESIGN. SINCE 
ITS FOUNDING IN 1985, THE OFFICE HAS UNDERTAKEN A WIDE RANGE OF DESIGN 
PROJECTS — FROM BOOK DESIGN FOR ZONE BOOKS AND THE GETTY RESEARCH 
INSTITUTE, TO IDENTITY PROGRAMS FOR THE ANDY WARHOL MUSEUM, THE 
WALT Disney CONCERT HALL AND THE UCLA HAMMER MUSEUM, TO BOOKS - 
S,M,L,XL WITH КЕМ KOOLHAAS, AND LIFESTYLE, ABOUT HIS OWN WORK — AND 
MULTI-MEDIA INSTALLATIONS. HE HAS COLLABORATED WITH LEADING ARTISTS, 
ARCHITECTS AND FILM-MAKERS, AND SEES HIS WORK AS A CONTINUING 
EXPANSION OF THE BOUNDARIES OF DESIGN. FRANCES ANDERTON SPOKE WITH 
HIM ON A RECENT VISIT TO LOS ANGELES: 


FA: Right off the bat, this issue of LA Architect is about graphic design in relation to 
architecture, but you tend not to call yourself a graphic designer. How would you 
define your role? 


engage n pr 


resentatior 


FA: Does this imply that that all designers could work outside their traditional 
boundaries? Could architects, product designers and so on, all enter each other's 


realms of design? 


BM: On one hand, there 


pect that ther 


ind typography 


ind excitemer 


designers brief. For example, Stress [a traveling installation on the theme of contem- 
porary urban life], is an image technology, movement, sound and space work—so 
it's all five of those things wrapped into one work and the sound in that case is a 


critical dimension of the communication 
FA: Did you have this kind of interdisciplinary experience in your work with Frank Gehry? 


ВМ: | think Frank is a key figure in my own development. Probably more than anyone 
else Frank has pushed me into new terrain. He's challenged me to do things that are 
just beyond what | am capable of. For instance, when he asked me to do [the sig 
nage for] Walt Disney Concert Hall | had never designed a sign and | had never 


designed a typeface and we ended up designing all the typefaces and the signs 
FA: What had you worked on before the Concert Hall? 


ВМ: | had done principally books. | think Frank was the first person to ask me to do 
something other than books. He was introduced to me by Julia [Bloomfield, Director 
of Publications at the Getty Center] and he for some reason had interest in my work 
and was super-generous and has remained super-generous. The interesting thing is 
he keeps inviting me to higher levels of collaboration. At the moment we are work 

ng on a museum of biodiversity in Panama together. We worked from the beginning to 
conceptualize the project together— that is, designing the concept, the What and 
not the How, answering the question what are we doing here. He's been really 


instrumental in putting the bullet in the word graphic for me 
FA: Have you put a bullet in the word architecture for him? 


BM: На, ha, ha... Id like to help him in that regard but he's very committed. But he's 
asked us to enter into the process of developing the building itself. The ambition 
there is not to produce exhibitions in a building.It is to produce a project where con 
tent and architecture are synthetic. It was similar with Disney Hall. The reason we 
designed a unique typeface was not what we intended to do originally, but we 
couldn't find a typeface that had resonance with what Frank was doing so we were 
forced to do something new. The existing typefaces didn't dance with Frank's work 
n a sustained way. They didn't resonate with Frank's frequency so we ended up 
having to do a new font and producing a new signature — by that | mean a signal for 
them that is totally synthetic throughout the building. All the information will be in 


that typeface from street to seat 
FA: Give me some specific examples? 


BM:: The signage is designed to be embedded into the material itself, not just letters 
that are stuck on, and in each case emerges from the material itself, smooth and flush 
to the surface as if synthetic to Frank's work. For instance, the major installation of the 
topography for the project is not sign at all, it takes the form of holes in the metal. It is 
an absence not a presence, meaning that there is nothing added to the building, it is 
actually taken аууау. Іп other places the metal will be changed in its texture but not in 


its substance so the material doesn't change but the typography does 
FA: How did you design the font—on the computer? 


BM: We designed on the computer and then output and redrew individual letters 
B | | 


and then redrew them in the computer 
FA: Was it fun? 


ВМ: Yes, and since then we've designed a few of them. We designed an exclusive font 


for Larry Gagosian and we've also designed one for the Getty books 
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ҒА: How do you make this interdisciplinary process, as іп the Disney 
Concert Hall, work in practice, given the usual separation of profes- 
sions and skills? 


BM: That's worked out with Frank and the contractors. It is a tricky 
thing to do as you have to synthesize the processes. With Panama 
we've developed a fully collaborative process. And we can actually 
track the processes in parallel. Typically that's not done and the 
consequence is that the exhibits have nothing to do with the archi- 
tecture. You get a terrible dysfunction between ideas of content and of 
building. Here it is much more synthetic, and about making two things 
as economic as possible 


FA: You've worked with some big names in the design and architec- 
ture world, with people who are highly individualist. How easy is it 
to collaborate with such large personalities? 


BM: The cornerstone in our work is collaboration. We work with peo- 
ple to do things together so we are quite adept at this. We can 
accept very, very big talents into our environment and work together 
to do something new and that could be an artist like Douglas Gordon, 
great artists, and it extends to architects and writers and filmmakers 
and incredible people. It's never been easy as the fact is there are 
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bumps and frictions along the way, but that is good collaborative 
practice—the real excitement is when you don't see it the same 
way as your partner and that's been very productive. It's taken our 
work into new terrain. Rem [Koolhaas] has been critical in that, 
Frank has been critical in that; they've pulled us into really new 
terrain and we have to navigate this terrain as best we can. 


FA: Have there been any major challenges? 


BM: There've been some really difficult moments. | was fired from a 
project with Frank —the Culture of Energy in Germany—and it was 
really tragic. It was the most heart-breaking course because | was 
so deeply committed to it. | got fired because the client lost faith in 
our capacity to do the project. Frank had opened the door wider 
than | could accommodate at that moment, and the great thing 
about it was he opened the door again. He continues to open the 
door for us, like in Panama. There are moments where it is really 
challenging, and there is really a lot at stake like people's careers, 
and businesses. In my case | have 35 people in my office so | have 
serious commitments 

But I think of the studio as a place of study and we've been fortu- 
nate to study with the masters—architecture with Frank, urbanism 
with Rem, intellectual matters with Sanford Kwinter. Its been an 
incredible opportunity. The thing about this collaborative dimen- 
sion is that these people bring their projects here and they are 
unimaginable in their complexity because everyone is weird and 
strange—both they and the projects they do. They bring their 
extraordinary fears and strange interests; they bring their clients 
hopes and fears and resources and questions so all this makes for a 
kind of engagement and that for me is the most dramatic shift from 
the conventional definition of graphic designer. 

Normally you would get involved at the back end of a project, and 
it's down to what color and form the graphics should have. We get 
to ask questions about the fundamental nature of the project. We've 
moved from "how" to "what." If you want to do a book about arch 
culture what would that be? If you want a museum of biodiversity, 
what is that? 


FA: And what is that? 


BM: Well, one of the things we did in Panama was to say it's not 
about the building, it's about the whole environment and the 
museum will be outside and inside. The environment outside the 
building is designed just as the building inside is designed and it is 
all conceptualized as information. If you see an environment, it is 
giving you information that you may not articulate as words, but it 
is still information. That's the What and that is what we really do. 
Our staff has 35 different CVs. So it was from that kind of work that 
we realized we were not graphic designers in any sense. 


CONTINUED ON PAGE 50 = SEE “MAU Q + А” 
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DRAWING THE LI 


FoR MEHRDAD YAZDANI, DESIGN PRINCIPAL, 


Cannon Design, the act of creating architec- 


ture happens between the heart and the 
head where passion and pure expression 
court calculated thought. This is the place 
where fantastic perspectives drawn against 
orange and green skies begin to morph into 
physical models; where pen on paper 
becomes 3D renderings, and finally, utilitarian 
floor plans 

Painting and drawing were Yazdani's first 
loves. While taking a summer painting class 
in his native Iran, he was introduced to the 
work of the architecture students. Intrigued, 
he began to execute perspectives in his 
paintings, and within a few years had passed 
admittance exams to a school of architecture 
Like most architecture students Yazdani kept 
a sketchbook. Yet, rather than a diary of 
detailed drawings, he used the books to 
explore space and light without the con- 
straints of site, context, or program. “I made а 
conscious effort to make the sketchbook an 
escape from the day-to-day realities of an 
architecture student," said Yazdani. In the 
pages of the books reality didn't matter 
space diminished to 2 and 3-point perspectives 
and forms grew organically. Unlike the 
drawing board, the sketchbooks provided the 
ultimate freedom to create, and explore 
positive and negative space, abstraction, and 
transparency. Since his school days, Yazdani 


has kept a sketchbook with him at all times, 


The Sketchbooks of Мергааа Yazdani 


Bv ALLISON MILIONIS 


filling the pages of 20, 6" א‎ 8” books with 
textured abstractions of forms and space, 
whimsical stick people, and dreamy land- 
scapes drawn with his favorite tool, a black 
ball point pen. Though most of the drawings 
remain secreted away in the pages of the 
books, some do emerge to inform aspects of 
architectural projects, or become the subject 
of a painting. 

Fluid, curvilinear forms are a dominant 
subject, which Yazdani attributes to Farsi, his 
first language. “1 grew up writing in Farsi and 
| had beautiful handwriting," he explains, 
"that's why curves come very natural to my 
hand, from right to left. It allows me to draw 
in a very natural and intuitive way." The 
movement of his hand over the paper, the 
forms that result, this he says, is less cerebral 
Rather than the conscious construction of 
shapes or perspectives, the drawings are 
unconsciously "sculpted" on the page by 
repetitive, free form, hand motion. When 
color does appear it's used for graphic pur- 
poses, to create texture, and to further push 
the forms to abstraction. Yet, there is a level 
of accuracy to many of the sketches, an 
apparent need to maintain some level of 
restraint. "| know that | can't completely 
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relieve the architect in те,” says Yazdani, "| 
tell my artist friends these are not art, they 
are purely architecture drawings." In spite of 
Yazdani's resistance to calling his sketchbook 
drawings "art," they are the subject of many 
of his acrylic paintings, several of which have 
been purchased with the sketches and mod- 
els by major art institutions such as San 
Francisco Museum of Modern Art, and 
MOMA. Recently, the Library of Congress 
purchased the painting done for The World 
Trade Center Show, organized by Max Protecht 
Gallery in early 2002 

Because real buildings are dictated by the 
laws of nature, site, and ргоргат--а!! of 
which must be navigated by accurate draw 
ings—Yazdani unites the manifestations of 
his right-brain musings with the realm of 
program, budgets and schedules by sketch 
ing specific, project-related concepts 
Though his drawing technique is the same, 
the outcome is clearly dictated by formal 
restraints. Yazdani presents these to his 
design team, a group that understands his 
conceptual drawings and is well adept at 
extracting the necessary information for 
further development. Throughout this phase 
Yazdani keeps his pen active, resolving 
design problems and reworking ideas, as the 


team creates physical and computer models 


Ё 
Royal Theatre Playhouse, Copenhager 
Competition Rendering 


“| would describe my work, and the 
sketchbooks, as two worlds apart, which 
might converge at a point," said Yazdani 
And sometimes they do, as in the case of 
the Copenhagen theater competition, 
where the design was the result of a 
number of drawings from many years ago. 
With little over a week to develop and 
submit the design for the competition, 
Yazdani intuitively drew on earlier sketches 
that overlapped the theater's program and 
unique site. As if a prophetic demonstration, 
the sketches provided enough material to 
inform the theory of the theater design, 
which allowed Yazdani and his designers 
to quickly develop the concept through 
physical models and floor plans. 

This is the scenario Yazdani would prefer 
to see more often. "When ! am making 
drawings they do register in my memory, 
then I look for opportunities in reality to 
execute them. And the times Гуе used 
them, I'm not surprised by the results 
because it's as И | have been there already, 
in my mind.” а 
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Kirkpatrick Associates Architects 
broadcasts on a wider bandwidth 


By Mary Lissone 


THE QUEST TO UNDERSTAND HOW SIMULATED ENVIRONMENTS 
attain believable qualities has been the preoccupation of a num- 


ber of architects for the last 2 to 3 years. A new branch of architec- 


ture has been forming — one that is grappling with ne 
dimensions and bringing architectural sensibilities to a wider 
audience, signaling the emergence of what some call an 
alt.architecture. The software may be common, but there's 
nothing run of the mill about the way virtual worlds are being 
- "ל‎ used to describe and build the new actual world 
Virtual reality technologies were embraced by the archi 
tectural community because they provided more incisive 
means of presenting designs to the client. Already adept at 
CAD, 3-D modeling and rendering, architects eagerly adopted 
animation in the 1990's, making it possible to conduct a 
walk-through or fly-over tour of a virtual environment. There 
was, however, one more crucial element of virtual reality that 
needed to be incorporated: an interactive, immersive quality 
that allowed viewers to be more than spectators of a virtual 
world, providing them the illusion of being inside and part of 
a simulated environment 
Initially, virtual reality creators were primarily focused on 
entertainment applications and were dependent on external 
headgear and gloves to achieve sensory illusion. However, with 
the advent of gear-less technologies, the virtual world was 
swiftly brought closer to the way actual reality is experienced, 
with nothing but the senses taking data in and interpreting it 
This new gear-less world now depends on six-sided projections 
(and sound), and who better to collaborate in the design of this 
world than the architect? Their intrinsic comfort level with conceptual- 
izing and visualizing spaces, with dimensions, real and implied, enables 
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them to be an effective means for integrating VR tech- 
nologies into the culture in every day, practical ways. Architects 
have created an attractive intersection where the digital 
and physical worlds meet more comfortably; a place where 
grand scale ideas can take shape in a buffer zone and kinks 
and set backs are only simulated disasters. 
Without this arena, much of what we consider great contemporary 
architecture would not be possible—Frank Gehry's contributions 
would have taken decades to calculate. Perfecting and refining the 
dimensions that eventually become the material world, seeing the 
progression from idea to reality, is an ability that is much in demand. 
It seems we all want to know how things will turn out before they 
actually do. Dress rehearsals, mock-ups and simulations are now a 
standard part of the business world.As a culture, we have absorbed and 
internalized the notion of multiple dimensions. They have become, in 
fact, the new space exploration 
But does this virtual design world better us as a creative community? 
According to Grant Kirkpatrick, AIA of Kirkpatrick Associates Architects, 
the virtual world is not only pertinent, it's vital. The Virtual Design 
Company, a separate studio within the KAA offices, was envisioned by 
Kirkpatrick as an opportunity to make a bold departure while simultaneously 
creating a zone of expertise that links and supports the firm. The first VDC 
team members, architects Manolo Langis and Melanie Robinson, were 
unique in their ability to use interchangeable talents. Both possessed 
considerable skill with a variety of software platforms and both were able 
to create expressive and vibrant sketches. The desire to use a variety of 
tools and mediums to get a point across is one of the hallmarks of a 
virtual department. With the addition of Chris Stage and Anthony МсИп, 
they are now a self-sustaining four-member team 
If there were ever any doubts about whether it is necessary to cultivate 
such a highly specialized discipline within a discipline, VDC's ability to 
win projects quickly dispelled those doubts. Presenting ideas to a 
clientele steeped in 20th and 21st century branding and identity tech 
niques and for whom the designed world is as accessible as the 
nearest Target or Pottery Barn, is a challenging task. How these concepts 
are put together—the graphic composition—is essential because 
graphics express the quintessential spirit of the project. Many 
renowned architects are inextricably linked to their graphics, Frank 
Lloyd Wright and Rem Koolhaas to name two, so while couching an 
idea in terrific graphics is not new, it is more important than ever. 
Moreover, the nature of graphics has also changed. No longer 
riveted in place, they now have movement and morphing 
abilities and here too the skills of the architect are compelling 
Architects have a grounding that this fluid world thrives 
on, ease with textures, lighting, color and form. It may be that 
Katherine McCoy's (Cranbrook) concept of a "unimedia" 
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replacing multimedia is at hand and that the true para 
digm for the electronic era is design convergence 

VDC has certainly been the center of such a union. For one 
film client, they have created an entirely new method of providing 
movie sets. The ideas used are top secret until the film is 
released, but VDC claims it will revolutionize how films are made 
In another instance, VDC helped KAA with an ongoing client, 
LACMA, who came to them to help solve an endowment issue. They 
wanted to assure a major donor that their sculpture garden collec- 
tion would be displayed in a manner befitting its importance. VDC 
created a virtual outdoor gallery that not only а!їзуед ілу fears, but 
offered the chance to make suggestions. Real estate agents have 
commissioned VDC to design virtual model homes and the L.A. Unified 
School District is exploring the possibility of using the virtual world to 
design district-wide school upgrades. Product designers like Water 


works and Todd Hayes have I 


cen able to see how their designs will 
look when actually manufactured. Car companies have used VDC to 
develop virtual prototypes, thereby making it a less error ridden and costly 
process. Even building such common worlds as web sites, has given VDC 
the opportunity to create a vital and meaningful place for people t 
gather, such as Madisons Foundation, a site that provides support to 
parents of children with serious and rare illnesses 

The introduction of virtual design into an architectural practice 
does not change substantially how that practice creates and sustains 
its business. It does, however, enhance their capacities and opens new 
possibilities for communicating. With virtual design there is less of 
what Kirkpatrick calls "disconnect of expectations." VDC can present 
an accurate depiction of what the client will get—all aspects 
smoothly communicated 

VDC, and companies like them, are charged with ushering in the 
next level of common usage, just as current technology, primarily 
based on text and two dimensional graphics (e-mail, pictures, 2D web 
sites) has become fully absorbed into the culture. As 4D ventures 
still farther into the dimensions of time, with products that « hange 
shape and respond dynamically to changes in context, the demand 
for experienced, forward thinking companies will increase 
because everything will require the sophisticated nuances that 
high design is able to provide. Architecture is expanding its 
sphere of influence to include communities and businesses in a 


broader less traditional way.In addition to providing buildings 


it is now providing entire realit 
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the lake from the bridge was warned, in four languages, "Danger of 
Death—Insufficient Depth.” 

Expo came alive in these poetic interludes, and in the interaction of 
buildings and nature. It was a joyful experience to stroll over the water 
and look back to the vine-clad hills, popping into pavilions at random— 
though a few popular attractions had long waiting lines. Candor compels 
me to admit that | didn't have to wait: as the accredited representative of 
LA Architect | was guided through each site by a young, enthusiastic 
"media coach" and was able to see as much as my wobbly feet allowed. 

Thus | had the pleasure of trundling in a giant supermarket cart 
through "Strangers In Paradise", a satirical take on Swiss stereotypes, in 
which one encounters, as in a carnival ride, a giant cheese, stacks of gold, 
Heidi in an Alpine meadow, and a parade of suits. The story line got a bit 
muddled towards the end, pulling in images of mountain wresting, a 
torn-up parking garage, and a dark passage full of discordant voices. 
Another hot ticket was a gold-leafed pavilion exploring the theme of 
wealth, in which a robotic arm dropped hundred-franc notes (around 
$70) into a shredder without pause over the run of Expo. Withdrawn cur- 
rency is routinely shredded at the central bank, but here, exposed to public 
view, the procedure seemed shocking 

Sadly, the art beaches themselves are now being chopped up for salvage 
or sale, since Expo was built as a five-month wonder. The community of 
Neuchatel is vying with the city of Geneva to keep the Palais de l'Equilibre, 
a sphere of wood slats and curved beams that were recycled from 


Zumthor's Hannover pavilion. Other structures may have a second life, 
but the sites will be cleared and redeveloped. One applauds the daring 
and the munificence of the Swiss authorities and commercial patrons, 
while wondering if anything as ambitious as this four-ring circus will 
ever be seen again. 

The same question hangs over the Venice Architectural Biennale. In 
contrast to the Art Biennale which began in 1895 and has been presented 
every other year since then (with time out for the Second World War), the 
architecture presentation is an orphan, born in 1980, that has had to 
struggle for funding, often opening late and appearing in only eight of its 
twelve allocated slots. | went a week after the early September opening 
and found it sparsely attended, even though the main exhibition in the 
Arsenale was focused, engaging, and far superior to the chaotic sprawl of 
last year's art show 

Deyan Sudjic took time off from editing Domus to organize the event, 
titled Next, selecting a hundred projects from architects around the 
world, and grouping them by category. Models, mock-ups, renderings and 
plans were introduced іп lucid English texts. It's the latest in a succession 
of exemplary architectural shows—most recently a dazzling exhibit on 
Norman Foster at the British Museum in London—that demonstrate 
Sudjic's skill as a communicator and impresario. John Pawson designed 
the installation, and his minimal plinths, screens and banners played off 
the crumbling grandeur of the Corderia, an extended loft where ropes 
were made for the Venetian navy centuries ago when the Arsenale was 
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the world's most productive shipyard. Now it's a walled ghost town 
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bisected by canals, preserved by its status 


live only for the Biennale 

All the usual suspects—from Morphosis (six projects) to Zaha Hadid 
(four)—were rounded up, along with emerging talents in Europe and 
Asia. As an attention-grabber, the opening section on housing couldn't be 
beat. it included Isozaki's 200,000-square-foot pleasure dome for Sheik 
Al-Thani of Quatar, a contemporary take on the English country house by 


Ushida-Findlay that resembled an outstretched hand, and а tiny Toky 
house by Kazuo Sejima that might be mistaken for a powder room in 
the Quatar mansion. Museums took twice as much space as any other 
building type. Archigram rode again in Spacelab's Kunsthaus in Graz—a 
biomorphic blue blob elevated above the ground and lit by tubes, but 
several schemes, including Denton Corker Marshall's visitors center for 
the Stonehenge monument in England, were partly buried 

The emphasis was on ideas, not style—in refreshing contrast to past 
Biennales. Steven Но!! 5 housing block for MIT inc rporates free-form 
“lungs” that penetrate the building. Christoph Eindhoven created а 
sunken train hall beside the classic modern railroad station in Stuttgart 
employing a sky lit concrete vault to draw in natural light, achieve energy 
self-sufficiency, and support a public park. The section on towers included 
a thrilling lineup of current projects, the sleek models reaching towards 
the vault, and a depressing array of self-indulgent follies, masquerading 


as architecture but destined to be turned into Alessi table ornaments 


Also on display were the slightly less bizarre designs for the New York 
Птез unofficial competition for the redevelopment of Ground Zero 


In the Biennale Gardens, the zoo of national pavilions housed an eccentric 


mix of independently curated exhibitions. Some did little more than fill 


empty space— "Romania mon Amour ' comprised portrait photos and 


as if to symbolize the lack of building activity in that depressed 
country—but a few took a constructive tack. Herman Hertzberger 
installed an elegant display of temporary structures in Rietveld's Nether 
lands pavilion. The pre-revolutionary Russian pavilion had a floating 


artwork at ground level, and two major theater additions (including Eric 


Owen Moss's bubble-like extension to the Marinsky in St Petersburg) 


upstairs. Hungary's polychrome and gold Secession-era pavilion housed 
woodsy churches, and Japan recreated high-density housing in east Asia 
The most provocative exhibit was Israel's critical look at settlements as 
in instrument of territorial dominance; the most heartening was 
mounted by what's left of Yugoslavia—backlit transparencies of adven- 
turous new buildings emerging from a floor of rubble 

For those who missed the Biennale, a sumptuous, two-volume catalogue 


has just appeared (Next: 8th International Architecture Exhibition 2002 


Riz 


зи Interna 


onal, $75 pb). К includes provocative essays introducing а 
dozen thematic sections and project descriptions of the hundred build 
ings in the Corderia, plus a chapter on new Italian buildings and urban 


plans, and a summary of the national exhibits. It's a must-have overview 
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"MAU О + A" - CONTINUED FROM PAGE 32 
FA: Tell us about the UCLA Hammer project. 


BM: The Hammer was a building project that became an identity project that 
became a building project. When Annie [Philbin, Director] became Director they 
had issues around the day-to-day operation of the building and that lead into 
issues around their presence in the city, and in the world. Michael [Maltzan, 
architect on the remodel of the UCLA Hammer] invited us into that process and 
we worked on an identity program that was in some way a brief for the archi- 
tecture. The concept is that when you are inside the museum you are inside 
the broadest bandwidth of the identity; meaning when you are in there you 
should experience the Hammer at 100% density—space, light, material, art, 
culture, all those different frequencies should be firing. When you experience 
it on the street it should be an absolutely consistent, resonant frequency but 
at a lower level. So, if you get the brochure delivered to your house, it is a repre- 
sentation of the museum. Michael said he wanted to do that in collaboration, 
and he delivered—most architects don't—and we continue to collaborate. In 
order to do that you have to make a territorial trade. You need to make a Venn 
diagram, you have to push something into the middle, and the more you push, 
the richer the collaboration is, but the less control you have in the classical 
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sense. You've got to have the confidence that you are not the only one pushing 
stuff into the middle; you have to make sure you are sharing the most in order 
to have the full collaborative possibility, and Michael really followed 
through on it. When you get into the collaborative work you really have to 
share. Rem's been incredibly generous, and Frank—they push a lot into the 
middle for us to work with and this means you can contribute a lot. 


FA: What do you think of LA and how does it shape your work here? 


BM: Well, it's different. Everywhere that we work has its own quirks and issues. 
When Frank—he's from Toronto—talks about his life there, he says, | would 
never have become Frank Gehry if I'd stayed in Toronto. | personally really love 
LA and | have a fantastic time there. Many people | know hate it. І love going 
there, even if it's absolutely at odds with everything I think a city should be. 
When you think of the Case Study houses, this is obviously a project that 
could not have happened anywhere else. That's why the Getty is such a tragedy. 
It looks like an East Coast boat beached on the top of a hill in LA. It has none of 
the openness and beauty inherent in LA. It's altogether the wrong sensibility. 
When you think about what the Eames could have done with it... | just think 
it should not have been entrusted to one individual. They should have done it 
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like an ensemble—they should have explored the possibility of many voices. 
Instead, you have totally obsessive, anal compulsive restricting, design 


FA: Speaking of which, in your experience who is the more anal and compul- 
sive—the architect or the graphic designer? 


BM: It's a difficult question because I'm obviously a piece of work, but my 
approach is actually quite messy in terms of how ! define design. For me it's 
rich and complex and messy and wet, it's a rich thing. | don't have a totally 
Swiss sensibility, nonetheless there's a bit of European heritage there and 
I'm still absolutely precise in terms of my work, but the fact is that it is wild 
If you look at projects like SMLXL, there is no grid, it's not conventional 
graphic design. For me it's about tension between no grid, no regulation, no 
control on one hand and coherence on the other. Can we in a wild object 
generate coherence? Even my close friends say you can't, they say you can't 
do it. Sanford hates SMLXL. For me it's highly structured and ordered but in a 
way that is not typical, it's structured field composition. When it came out, 
he said this is dreadful. 

As for architects, in order to get anything to be coherent you need massive 
force. Guys like Frank and Rem can produce coherence in new ways and when 
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results. 


you see them do it it's awesome to see. Rem is more obsessive than anyone I've 
ever met by a long shot. He would call me about things and ! would say, Rem, 
you are designing a city in China, how do have time to care about a typeface? 
He cares about every thing—his full-bore capacity is something to see 


FA: What else have you got going on? 


BM: We are launching a design studio at the studio. It's called the Institute 
Without Boundaries and will be full-time for one full year. We'll take in 12 
students, as part of a collaboration with a university here called George Brown 
It's basically a special project like a research workshop. The first one is called 
Massive Change and it's a really radical project in that it basically says that 
design is the most important element in our lives. It will be a travelling exhi 
bition [commissioned by the Vancouver Art Gallery], a book [to be published 
by Phaidon Press], a 13-part TV series and a web-based project. We document 
from the realm in which nature is the biggest envelope into the realm in which 
nature is. We are working on stuff in the biotech field that would blow your 
mind.We document 13 design economies and show that the old categories 
of the design disciplines have been overridden. % 
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